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In the diverse collections of fables current in medieval Armenia,
Marr, vol. 1, pp. 429-510, identified about seventy texts which are clearly
affiliated with the Aesopic traditon. Fifteen of them form the stable nucleus
of the collecuon which is ransmitted under the name of “OLYMPIANCS,” and
this nuclear collection is varicusly adapted and expanded in different
manuscripts. The style of the fables reveals clear traces of a rather literary
translation from Greek. Several fables appear, moreover, 1o be close in details
to the adaptations of the same subjects in APHTHONIOS® Progymnasmata, in
Hermogenes and in Libanios (Marr). Hence the suggestion, first ventured by
K.L. Roth and supported by Marr, that the "OLYMPIANOS"” fables originate
in the chapter pepi pdBeov of a lost rhetorical manual, Both scholars identify
the author of this lost manual as the sophist OLYMPIANOS, briefly
mentioned in the Suda. However, nothing is known of OLYMPIANOS' works
or indeed whether he produced any works at all, Hence the suggestion, shortly
stated by Perry, that the fables come from the chapter repi wiBeav in the
Progymnasmata of Libanios’ teacher Oulpianos (ULPIANUS) of Antioch.
That work is no longer preserved in Greek, but it is expressly mentioned in
the Suda, in the entry for “Oulpianos.” Perry's auribution finds strong
support in the fact, apparently unknown to him, that the earlizst Armenian
writer o cite the fables, Thomas (T 'ovma) Arcruni {(ninth-tenth centuries)
names their author “Olpianos the philosopher” (Mpyfrawlmuf o frpfrumragh).
Rather than correcting “Olpianos,” clearly a transliteration into Armenian of
Greek "Oulpianos,” into "Olympianos™ as Mamr does (vol. 1, p. 431), we
should consider the latier form as a corruption introduced in the manuscript
tradition of the fables after Thomas” time.

The remaining “Aesopic” fables identified by Marr are very
heterogenous and probably penetrated Armenia in different ways and at
different tunes. Several texts were studied by Perry. Beyond that, the
annotated bibliography by P. Carnes, Fable Scholarship, New York &
London: 1985, suggests that recent students of the field have shown liule
interest in the Armenian fable radinon.



